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Abstract. The article focuses on specifics of cultural transfer in William M. Thackeray’s fairy-tale
“The Rose and the Ring” and its comparative analysis of Russian and Armenian translation with special
reference to authorial moral-pedagogical direct contextual comments, as well as culturally-marked units
specific for only the given (Victorian period) socio-cultural dimension. The translation of children’s
literature is a complex, multifaceted process and its moral-educational philosophy needs to be transmitted
within spatio-temporal domain through incorporation of theoretical - methodological strategies. One
cannot fail to observe that one of the mainstreams of literary revival is the cultural transfer (material
or non-material), as well as the art of translation, which, undoubtedly played essential role in the literary
traditions through centuries. The analysis has shown that the Armenian version of the fairy-tale was done
through the paradigm of the Russian translation as mediated text, which elucidates certain modifications
due to linguistic-cultural usus. The triple procedure of cultural transfer (English-Russian-Armenian)
presents the assembly of accumulated cultural layers in the Armenian version which on the one hand aims
at transferring “new” ideas in the target culture and on the other hand for the smoothness of reception.
So, the thematic kernel of the fairy- tale is preserved in translations, the socio-cultural and linguo-cognitive
peculiarities are adapted due to the given areal. The comparative analysis revealed that the mechanisms
of cultural transfer were implemented through 1/direct contextual proximity for universal, neutral concepts
and 2/ cultural adaptation/alteration for target reader-oriented purpose.
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AnHoTamus. Crarbs NOoCBANICHA HCCJICAOBAHUIO KYJIBTYPHOI'O Tpchd)epa B CKa3zke YWIIbsiMa
M. TeKKepeﬂ «Komnpmo n po3a» U CPaBHUTCIIBHOMY aHAJINU3Yy PYCCKOI'O U apMSIHCKOI'O e€peBoa € OHOpOﬁ
Ha aBTOPCKHUEC MOPAJIbHO-BOCIIUTATCIIbHBIC KOMMEHTAPUHU, a TAKKE KYJIbTYPHO-MAPKUPOBAHHBIC €AUHUIIBI,
XapaKTEPHBIC I JaHHOT'O (BI/IKTOpI/IaHCKOFO) COIIMOKYJIBTYPHOI'O apeaJia. Byﬂy‘II/I CJIOKHBIM ITPOLECCOM,
nepeBoa I[eTCKOfI JIUTEPATYPbl U €€ HPABCTBCHHO-BOCHUTATCIIbHA (1)I/IJ'IOCO(1)I/I$I JOJIKHBI I€peaaBaTbCsA
quepes MNPpOCTPAHCTBEHHO-BPEMEHHY O napagurmy noCpeACTBOM TEOPETUKO-METOAOJIOTHYCCKUX
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crpareruil. Henb3s He 3aMEeTUTbh, UTO OJHUM U3 INIaBHBIX ACHEKTOB BO3POXKACHUS JINTEPATYpPhl SBISIOTCS
MpoIecc KyJbTYypHOro TpaHcdepa (MaTepualbHBIH WM HEMaTepHaIbHBIH), a TaK)Ke UCKYCCTBO MepeBoa,
YTO, HECOMHEHHO, UIpajo BaXKHYIO pOJIb B JIUTEpaType Ha NPOTSHKEHUU BEKOB. AHAJIU3 IOKa3bIBAET,
YTO apMSHCKMH HEepeBOJ CKa3KH ObUI BBINIOJHEH 4epe3 PYCCKUIl MepeBOJ KaK TEKCTa «IIOCPEIHUKY,
B pe3yibTaTe 4ero ObUIM BBISBJICHBI ONpEICICHHbIE BHJIOW3MEHEHHs, OOYCIOBJICHHBIE JIMHTBO-
KyJIBTYpHBIM  y3ycoM. TpoifHOW mpomecc KyibTypHOro TpaHcdepa (aHINIO-PYCCKO-apMSHCKUIN)
NpEJCTaBIsIeT «aHCaMOJIb» HAacIaWBaHUs KYJIbTYPHBIX IUIACTOB B apMsHCKOW BEpCHH, KOTOpas
HaIlpaBJICHAa, C OJHOM CTOPOHBI, Ha Iepelady «HOBBIX» UAEH B NPUHUMAIOLICH KyIbType, a ¢ Apyroi
CTOPOHBI, JJI aJeKBAaTHOI'O BOCIHPUATHUS KOHTEKCTa IepeBoja. XOTs TEMaTH4YEeCKOe SAPO CKa3Ku
B IIEpeBOJaX COXpAHSETCs, OJHAKO COLHUOKYJIbTYPHbIE M JIMHI'BO-KOTHUTHUBHBIE OCOOCHHOCTH
aJanTUPYIOTCS B CUJIY CHEHU(HUKHN TaHHOrOo apeaja. CpaBHHUTENBHBIM aHAIN3 MOKa3all, YTO MEXaHU3MBI
KYJIBTYpHOTO TpaHc(epa peannu3yloTcs, BO-NEPBBIX, MOCPEACTBOM MPSMON KOHTEKCTYalbHOH OIM30CTH
NIpH TIEPEBOJIC YHUBEPCAIBHBIX, HEWTPAJIBHBIX KOHIENIUI ¥, BO-BTOPBIX, KYJBTYpPHOW ajgamranuu /
MOAM(DUKAINH, KOTOPBIE HANIPABJICHBI JJIsI YU TATEIsS IEPEBOIA.

KuawueBbie caoBa: Yunbsim M. Tekkepeit, Konbuo u Po3za, cka3ka, TEKCT NOCpeIHHK IepeBoja,
PYCCKUH, apMsHCKHI, KyJIbTYpHBIH TpaHchep, BHIOW3MEHEHHS, KyJIbTYpPHO-MapKHPOBAaHHBIC EIMHHIIEI,
CKOIIOC-TECOPHUSL.
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Introduction

The popularity and evaluation of William M. Thackeray’s verbal art in Armenia is
determined with the specificity of historical - cultural factors connected predominately
with Russian literary tradition. The XIX—XX centuries, despite historical cataclysms, the
Armenians reached significant results in national heritage revival with special reference
to culture — literature, music, painting, architecture, etc. and the translation activity of classic
literature which obviously flourished due to cross-cultural connections. Alongside with other
beneficial impacts, a significant contribution in Armenian literature was the process of mediated
translation done through the Russian translations of European classics.

The aim of the research is to interpret the peculiarities of the cultural transfer through
mediated translation of William M. Thackeray’s fairy-tale “The Rose and the Ring” within
the scope of the tripartite (English-Russian—-Armenian) comparative analysis. For the
accomplishment of this goal certain extracts and passages are illustrated and interpretated for
exploring the strategies of cultural transfer in mediated translations.

Written and performed in Rome on Christmas (1855) the only authorial fairy-tale entitled as
“The Rose and the Ring” was highly appreciated by the young audience which encouraged
Thackeray for its further publication and dissemination. Describing it as “Fireside Pantomime - a
pantomime by the fireplace,” the author ingeniously outlines the thematic and artistic structure
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of the fairy- tale with laconic verses before each chapter, onomastic humor, satirical illustrations
and the palette of various stylistic and rhetoric devices. “The Rose and the Ring” was published
in “Punch” under the pseudonym “Mr. Titmarsh" [1]. The Russian translation of “The Rose and
the Ring” was done by Raisa Pomerantseva (1923-1989) under the title «Kosbo u posa, wiu
uctopusi npunna OOanny u npunna I[lepexoprisiy (JloMamHui CHEKTaKIb, Pa3bITPaHHBIH
M. A. Turmapuem) in 1970, to date the translation is considered the canonical version and
highly evaluated as a piece of creativity. Being an expert in literary translation R. Pomerantseva
also introduced to Russian audience the works of Jerome K. Jerome, Edgar Allan Poe, H. G.
Wells, Rudyard Kipling and Thackeray’s novel “The Newcomes” (1978). The only Armenian
translation was made by Khachik Hrachyan (1912-1989) through the Russian translation (probably
R. Pomerantseva’s translation) as mediated text. Hrachyan was an honored Soviet literary
translator who translated many works of world literature: Alexander Pushkin, Vladimir
Mayakovsky, Samuil Marshak, Jack London, Arthur Conan Doyle, Bertolt Brecht and et al.

Dwelling upon further observation on the translation activity in the Soviet period, a
significant implementation was done by Chukovsky, who initiated a laborious work of creating
an authoritative scientific book on the fundamental principles of literary translation in the USSR
presenting not only the Russian translators’ activity, but also Georgian, Ukrainian, Belorussian,
Armenian and Tartar translators [2, 90].

In recent years, special attention has been paid to the research of children’s literature
translation and publication of the Soviet period with special reference to the statistical data on the
dynamics and scale of children’s book translations from the languages of the USSR into Russian
and vice versa [3]. The research data done by Maslinsky indicates that the translations from the
languages of the USSR was really impressive and valuable in terms of disseminating literary-
cultural heritage. Moreover, the interest towards children’s literature is on the agenda of the
theorists who touch upon not only the questions of moral-philosophical, cognitive-
psychological aspects, but also on the extra-textual factors (historical-political, mythological and
cultural, etc.) [4; 5].

Methodology

The spectrum of implemented methodological mechanisms includes: the method of cultural
transfer (introduced by French theorist Michel Espagne) as well as classic philological methods
of comparative analysis and textological interpretation [6: 7]. One cannot fail to observe that the
theory of skopos, introduced by H. Vermeer, is perceived as indispensable part of the translation
theory and cultural transfer mechanisms. So, any form of translation activity, as well as the
translation itself (from the original to another language) has a goal - an intention. The word
skopos, as a technical term, indicates the goal or intention of translator. H. Vermer emphasizes
that any translation leads to a result, a new contextual situation which can be defined as
translatum. It is of paramount importance for the translator to indicate the goal -scopos of text
translation within the framework of adequately defined implementation mechanisms for the
successful completion of the task [8; 9].

Further developments in the principles of translation theory the concept of "cultural transfer"”
has become strategical and the quintessential part of the theoretical-methodological mechanisms.
Introduced by Michel Espagne, who emphasized the relevance of historically determined
mediations circulating between cultures during translational procedure, the concept of cultural
transfer covers the sphere of material and non-material artefacts [6]. It is obvious that translation
manifests as multilayered entity of various linguistic-cultural artifacts and phenomena,
since the translation intertwines two or even more cultural codes. Due to M. Espagne’s
assumption the translation has its legitimate power within the spatio-temporal dimension of
receiving-target culture. Indeed, that the Armenian author H. Tumanyan [10] emphasized that
A good translation is equivalent to an individual piece of verbal creativity.
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Fig. The procedure of mediated translation
Puc. IIponenypa onocpeoBaHHOIO epeBoaa

Results and Discussions

The specifics of cultural transfer become more complex and multifaceted within the framework
of mediated translation, where the cultural transfer occurs on the level of tripartite procedure —
original - translation textl (translation text becomes a source text) — translation text2. A typical
example of multimodal text is the Armenian version of Thackeray’s fairy tale “The Rose and the
Ring”, where the Russian text of the fairy-tale performs as a channel of information and cultural
interpenetration. For illustrative interpretation the chart with the interweaving of cultures in the
process of mediated translation is presented.

In this context, the translation of children literature involves additional strategies. Klingberg
proposes the strategy of cultural context adaptation on the basis of which is the intertwinement
of special adaptation mechanisms (like cultural realia), as well as, where possible the contextual
proximity. According to the theorist “hard-to-reach” places and cultural realia should be
treated carefully through the paradigm of already traditional translation mechanisms with
accompanying explanations, interpretations, and footnotes [11].

In 1693 the English philosopher J. Locke published his famous “Few Reflections on Education”
which announced new prospects towards understanding the world of children as a fragile and
unique world. J. Locke presented the young readers psychological worldview and formulated his
insights on philosophy of education by contrasting it with the "adult" world. Locke presented
the young reader as having a separate worldview and a different way of thinking. One of the
peculiarities of children's literature is that it is created and translated by adult authors, but the
addressee is a child, naturally the expectations and requirements of an adult and a child are
different: adults encourage literature that helps to improve the child’s literacy, educate him/her
and form a certain value system — the adults prefer translation of moralistic and educational
texts [12; 13]. In this vein, by analyzing the influences of reading on various aspects of human
cognition, Maria Nikolajeva [14] underlined the importance of our previous empirical and literary
experience through the prism of which we create the mental picture and image scheme in mind.
For example, historically social-pedagogical impact in Armenia was made by the spiritual centers
by having its’ invaluable contribution, especially during the historical-political cataclysms.
Since ancient times the upbringing of Armenian children was supported by schools attached
to the Armenian church, as it carried out scientific and pedagogical activities, and clergymen
predominantly were engaged into creating scientific-philosophical and educational works
and tractus. Moreover, Catholicoi of All Armenians had an invaluable contribution in writing
completely unique pedagogical and philosophical teachings and works [15].

Perhaps the most frequent and quintessential mechanism used in “The Rose and the Ring”
is the implementation of the element «you» in the narrative thus creating discourse flexibility
and dialectical unity between the author and the reader. The authors of Victorian epoch were
famous for their tendency to enter into dialogue from cognitive and emotional aspects, or give
a piece of advice to their readers, however only Thackeray reinforced the status of the second
person singular “you” in the context. Such “textual infrastructure” is typical for Thackeray's
language and style, which led the reader to the communicative interaction. Maria Nikolajeva,
introducing the importance of evolutionary theory in children’s literature, draws significant
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attention to the essence of storytelling and explains comprehensively the adults’ urge to tell
stories to children for the purpose of instruction or amusement. It develops human consciousness
and evokes the capacity to imagine. In this connection the theorist emphasized: The simplest
examples are folktales. A child may ignore the message ‘Don't talk to strangers’, but is likely to
remember the story of Little Red Riding Hood. Folktales in all cultures regulate relationships
within close communities, such as families, as well as between communities. Children’s
literature, borrowing numerous superficial as well as more complex traits from folktales, also
offers young people examples of appropriate behaviour. It is repeatedly stated that children’s
literature is didactic by nature, which does not have to be perceived in a pejorative sense [14,290].

In “The Rose and the Ring” narration Thackeray immerses the readers into the domain of
imaginative space, integrating the young “participant-observers” into the worldview and
axiological dimension. The author’s storytelling technique aims at transmitting the profound
cultural context into the surface position; therefore, the reception of cultural, linguistic and
aesthetic impetus is determined by the virtue of cognition of the readers (age, environment,
education, fundamental knowledge of extra-linguistic factors, etc.). Hence, according to the
theorist S. Zenkin [16], the reception and interpretation of a literary text is determined by the
two-faceted mechanism — classical (from the author) and post-classical (from the reader). Due
to Romanova reader -response criticism in perception of literature underlined the exemplary and
influential status of literature in implementation of cultural identification [17].

The Victorian novelist W. Thackeray is the master of unlimited communication between
himself and his readers, “a sort of confidential talk between writer and reader”, which makes
him pause at every convenient moment allowing much scope for interpretation and commentary.
Such character-narrator authorial unfolds the artistic intention and strengthens the objectivity of
literary creativity. Thackeray as a fairy-teller and moralist is present in the tale “The Rose and
the Ring”, which may contribute to the connection of fiction to the factual reality and an actual
world [18; 19].

In the fairy-tale Thackeray instructed the young readers through the paradigm of light
and bright rhythmic rhymes, by illustrating prince Giglio’s example, when he ran off the
kingdom and decided to lead another life. The rhymes are composed due to the English rules
of style and language, customs and traditions which transferred in Russian and Armenian
due to the linguo-cognitive requirements. Thus, for example:

Rhyme 1

Poor young men their boots must black:

Use me and cork me and put me back [20].

YucTu 00yBb, OCAHSIK, HE TYXKH
U obparno Menst nosnoxu [21].

Unpuun, hipyy pn Ynghlp dwpphp

Gy ykpuwnht hud hd mbnp nnw nhp [22].
Rhyme 2

Clothes for the back, books for the head:

Read and remember them when they are read [20].

Hapsin TemuT B30phl, @ UTEHHE — YM
W numy paet nis nonesnenmux aym [21].

Gopp wp b pnnud, Juiprup upap:
Uh Juwnthp dwdtpn wupuy, widhun [22].
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One cannot fail to observe that educational instructions can demonstrate remarkable
effectiveness through rhythmical verses. The Russian and Armenian translation examples
illustrated analogous motive with the direct implementation of thematic kernel, still with the
interplay of national cognitive-stylistic usus. The rhymes encourage the relevance of the physical
activity and mental development of the young reader, as well as trigger the impulse towards hard
work. So, the rhythmical utterance is apparently altered to meet the reception requirements of the
target culture. Practically, in the triple procedure of cultural transfer (English — Russian (stands
for original for Armenian text) — Armenian) Armenian text elucidates certain accumulation of
cultural databases, which on the one hand unfolds cultural peculiarities of English original and
Russian text as mediated, on the other hand adapts “cultural-ideological gaps” on the basis of
Armenian reception. The further examples will reveal the them more comprehensively.

The actual question is the level of degree to which the artifacts of the original are echoed in
order to achieve an analogous response from the target reader. In the first rhyme the alliterative
accumulation of words is noticeable (poor-boots - black — back), as well as the rhythmical repetition
of pronoun me: in the Russian text there is the rhythmical cluster of words: 06yss — 6ednsarx —
obpammo, ne myxcu — noaodxcu: in the Armenian version: hlipn — hiid- pul, dwpphp — nhp.

In the second rhyme, the rhythmical transition in translations is carried out in an analogous
manner: Thackeray’s rhyme: the back - the head — are read, read -remember: the Russian
translation: ym — oym, mewum — nuwy — nonesnetiwuii, the Armenian version: pnpp, pnjnid,
uhup — uh Junihp — wiuhw. In the Armenian translation, the last line of the verse is altered
for maintaining the rhythmic structure of the rhyme, which leads to subtle contextual change in
meaning introducing the idea that there is no need to waste time on useless things.

The following example presents the direct dialogue of author with readers, which was
translated directly. Therefore;

His Majesty King Valoroso, as we have seen, had his own reasons for disliking his nephew, and
as for those innocent readers who ask why?—I beg (with the permission of their dear parents)
to refer them to Shakespeare’s pages, where they will read why King John disliked Prince Arthur.
(chapter VI) [20]

VY ero BemumuectBa Koposisi XpaOyca ObLIM, KaK BBl 3HACTE, CBOM MPUYUHBI HE JIFOOUTH
IJICMsHHHKAa, U €CJIU KTO U3 yyTaTeJIed 0 HAaUBHOCTH ATOT'0 HE TOHAJI, ITYCTh MTPOYTET (KOHC‘IHO,
¢ pa3pelneHusi 3a00TJMBBIX poauTeneii) mpecy lllekcnupa, Tae paccka3aHo, OTYErO KOPOJb
Jxon HenonroOauBan npunua Aprypa (I'masa VI) [21].

busytiu ghwntp, unphtt Ukédnipnit Mhquiuniut hp yuwwnmdwnubpt niutp Enpopnpnynit
suppbiny, b kpt pupbpgnnutnhg ndwp Uhudnwpwnp wyn putip skt hwuljugh), pnn jupnub
(mupmpwn, hnquunup dunnutph poypuynipyudp) Thpuw hph whtup, nip Wundynd E, ph
wppw 2ntp husnt sh uhpnud Uppeaipht: [22: 36].

In the extract Thackeray covertly teaches the young children to ask parents for permission
before doing something but not in rigorous and strict manner: merely suggestive advice with
brackets (with the permission of their dear parents) which translated in an analogous style.
In the passage there is a reference to Shakespeare’s chronicle play King John (written in
1594-1596). The theatrical drama revolves around King John, who usurped the throne from
his nephew Arthur — the analogous situation is with King Valoroso from Thackeray’s tale, who
after his brother’s death usurped the royal title and disliked his nephew Giglio. To comprehend
the complexity of Thackeray’s quotation, the translators interpreted the thematic essence of
Shakespeare’s play by using paratextual techniques, like footnotes.

For avoiding misperception some culturally-marked realias were not transferred into
Armenian due to the spatio-temporal and cultural distance between the original. Although
Russian translator unfolded specifics of English realias in the text, in the Armenian translation
the realias were transferred in neutral, well-known concepts: perhaps the main strategy is the
aim of diminishing cultural vacuum and lacuna, which was done intentionally (scopos theory)
first of all for meeting the requirements of young readers. Let’s discuss a couple of examples:
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King Padella was immensely astonished. The Count Hogginarmo was extremely disgusted.
‘Pooh!” the Count cried. ‘Gammon!’ exclaimed his Lordship.’

These lions are tame beasts come from Wombwell’s or Astley’s. It is a shame to put people
off in this way. I believe they are little boys dressed up in door-mats. They are no lions at all.
(chapter XV) [20]

Kopounb 3arpadacran npsimo ocrondenen. ['pad OkasiH ObLT IPEHCIIONHEH OTBPAILCHUS.

— @y, Mep3ocTb! — BOCKIUKHYJ OH. — Kakoil oOMaH y4uHHIIM! — IPONODKAI KPHYaTh €ro
cUATENbCTBO. — JIbBBI-TO pyuHble! OT YoM0Oya1a niau Actiau. Vb Besb, kKak MOpodaT myOnuKy
— cTbix U cpam! Beprock 00 3akiaj, 4TO 3TO 3aBEPHYTHIC B MOJOBHKU MAlbUUINKH, & HUKAKHE
He JIbBHI (Ty1aBa XV) [21].

Qnthk hntu puquynpl ninnuljh pup uipkg: Yndu ‘Lqny hniup puplnipiniihg tenid
En:

-@nt, tqnyjukp, -pruytg tu: -lvwprupeitp: Unynisttpp hn dkntwuntb By, Yplkuhg
pEpdus: Uy ph dwpnuig htsybu ki pupnd, wdnp nt pwjnwnwlnipynii: Spuq Yqud,
np gputp ninkjuph Uty hwpwpldws kpkjuwtbp Bu b ny pk wnnisubp: [22 :110].

The passage represents the scene in the amphitheater with the lions to be about to eat the
poor princess Rosalba, which later changed into tragicomedy under the magical influence of
Rosalba’s ring. Looking at the princess the lions became humble and obedient and did not touch
the princess - the fact that irritated King Padella (Kopons 3arpadacrai - @nitht] hniu puguynph)
who considered the animals were tamed by Wombwell or Astley. In the Armenian translation,
the realias are paraphrased into a neutral word §pfku (in Russian as yupx, English- circus).

Both Wombwell or Astley were taken from the real Victorian epoch and were well-known in
British society. Charles Dickens, William Thackeray, Jane Austen mentioned especially Astley’s
Amphitheatre in their works. The word Wombwell in the context presents George Wombwell
(1777-1850), who was the owner of a traveling circus with tamed wild animals: Astley -Philip
Astley (1742-1814) was the founder of the modern (Victorian period) circus, which was located
in London and combined such entertainments as trick riding, acrobatics, pantomime and
clowns, etc. [23].

Or another situation;

She could answer half a dozen Mangnall’s Questions; but then you must take care to ask
the RIGHT ones [20].

Oma oTBeyasta Ha MOJITI0KHHBI BOIIPOCOB W3 KHUIH Mucc MeHeJ11, TOJBKO Ha 0 ObII0 3apaHee
JIOTOBOPUTHCA, O YeM CrpamuBarts [21].

Qupnnuind Ep wunwupwit) pittaljut hwpgwpwih niquén hwpghu: [22 :16].

The extract revolves around spoiled princess Angelica, whose servants and teachers created
the air of a unique and talented girl. In the narration Thackeray enters into a hidden polemic with
his young readers revealing a couple of secrets: for instance, the author warned that the princess
can only answer certain questions from Mangnall’s Questions, and it is the duty of her teachers to
ask the right ones. Richmal Mangnall (in the Russian text it is translated as mucc Menenn - Miss
Menell) was a school teacher in England and the author of the famous textbook “Questions of
Mangnall” [24]. In the Armenian text, the realia is translated into neutral expression as putiujut
hwpgwpuwhl (in Russian -3k3ameHaronHbIi Bonpocsl, in English as exam questions).

Another example is:

So these two Ex-Royal personages were sent for a year to the House of Correction, and
thereafter were obliged to become monks of the severest Order of Flagellants, in which state, by
fasting, by vigils, by flogging (which they administered to one another, humbly but resolutely), no
doubt they exhibited a repentance for their past misdeeds, usurpations, and private and public
crimes [20].

Hrak, 000MX CBEPrHYTHIX MOHAPXOB HA TOJ MOMECTHIH B CMHPHUTEJbHBIH I0M, a OTOM
NPUHYIUIA MOCTPUYbcst B BuueBarenm — camblii CypOBBIii W3 BCEX MOHAIIECKHX OPICHOB,
— TaM OHHU TMPOBOJWIM IHH B IOCTaxX, OJCHUM W OWYeBaHWM (2 OMYEBAIM OHU IPYT Ipyra
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CMHPEHHO, HO I/ICTOBO) U, pa3yMEETCs, BCAYCCKH BbIKA3bIBaJIW, YTO KasATCA B COACAHHOM 3JIC U
0€33aKOHMU M MHBIX IPECTYIUICHUSX TPOTUB 00IIeCTBa M OTACIbHBIX JHIl [21].

By wynubu, nuwyuwuws tpyne dhwwybnibkpht ) nplightt ppiunnmi, hulj htwnn
hupunpkght dkntwnpl) Wtuljughtph wiktunudwi nthinh Unpuljhsibph whnund.
wgtntin tpwtp hpkug opkiptt wg tht Juginmd yuu wwhbny, huljiny, dwnytnyg (huy
upwtp hpwp dwnynud tht juntwphwpwp, puyg dnikqunpk) b, hhwplk, qnonmid Ehu
hwuwpuynipjut n1 wpwbdhtt wtdkph ntd pny; mjws swphph nt wwonphunipniuukph,
poinp ndpugnpédnipinibubph hwdwn: [22 :129].

The analysis focuses on the translation of two culturally-marked units: the House of Correction,
Order of Flagellants.

The episode presents the faith of two monarchs, who unfaithfully announced themselves
as kings and were punished. The House of Correction was a type of institution built after the
implementation of the New Poor Law in 1834. The first Houses of Correction were in London,
Bridewell, Middlesex and Westminster. Further in the fairy-tale the monarchs were forced
to become the monks of Order of Flagellants [25]. The institution had the status of medieval
religious sects that included public flogging as a part of repent from sins, self-discipline and
religious practice. Flagellant sects arose in northern Italy and became widespread approximately
in 1260. Although flagellant sects were periodically suppressed by the authorities, they revived
and restructured in the 16th century.

In the Russian text the culturally-marked units of original passed the process of
russification and transferred as cmupumenvuviii dom — an institution established during the
reign of Peter the Great and was a “BemomcTBO” (vedomstvo — meaning department) of
custodial penalty or forced labor depending on the severity and nature of the crime [26]. In the
Armenian translation the unit pnuwnnnit - cuupumensuwiti dom, which can be perceived as
calque. One cannot fail to observe that the unit can cause certain ambiguity as in Armenian
other words represent the similar notion, as ninuunntl, quut, Jujubunnil, tnubywpul,
similar to prison, dungeon, jail, torture chamber, etc.

As for the realia Order of Flagellants, in the Russian context the reality is presented as
Bichevatel (buueBarens), which has the meaning of punishing with whip blows. A similar
meaning is presented in the Armenian translation as Uwmpwhpsibph winuwd -the member of
whips. The word dwpul probably is from the Assyrian word matrega (meaning whip), it is
worth mentioning that the in Armenian reality there was not special institution for flogging.
Naturally, the realia may lead to cultural misperception and cultural lacuna.

Conclusion

The accumulation of certain theoretical and practical materials gives an opportunity to
conclude that the translation activity through the paradigm of cultural transfer manifests as one
of the quintessential phenomena of national literature revival due to the multilayered entity
of cultural plight. The article sketches the reception of William M. Thackeray’s fairy-tale
“The Rose and the Ring” which via Russian acquired significant reputation in the Russian literary
field and after a decade had the status of mediated text for Armenian literary-translational areal.

The comprehensive mini-analysis with certain elucidation of examples revealed that in
narration Thackeray’s moral-pedagogical direct comments and polemics, despite trifle alteration
in translations, represents direct, triple cultural transfer in translations. Although the thematic
kernel of the fairy- tale is preserved in translations, the socio-cultural and linguo-cognitive
peculiarities are adapted due to the corresponding areal (Russian and Armenian). The
comparative analysis revealed that the mechanisms of cultural transfer were implemented
through 1/direct contextual proximity for universal, neutral concepts and 2/ cultural adaptation/
alteration for target reader-oriented purpose.
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